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[Study, Radio and Television Encompassing
the Earth], 1932
RKO, New York, NY
Gouache on paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University

[Scale model of Hippocrates, the Father
of Medicine, and the Dragon of Ignorance],
1939
New York World’s Fair, Flushing, NY
Relief cut from paperboard with gouache
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University

[The Dragon of Ignorance, Scale Model
of Head], 1939
New York World’s Fair, Flushing, NY
Aluminum with brass
Rambusch Decorating Company,
established 1898

An Artist’s Home Movies:
Hildreth Meière and the 1939 New York
World’s Fair (excerpt)
Film
Courtesy of the Archives of American Art
and the International Hildreth Meière
Association

[Full-size cartoons of Travelers Lobby
mosaic], 1956
Travelers Insurance Company, Hartford, CT
Paint on cartoon paper
7 panels
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University

[Full-size cartoons of Travelers Lobby
mosaic], 1956
Travelers Insurance Company, Hartford, CT
Paint on cartoon paper
5 of 7 panels
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University

James Drummond Herbert
(American, 1896-1970)
Bust Portrait of Hildreth Meière, ca. 1920
Bronze bust on marble base
Private Collection
Meière served on the board of the
Art Students League of New York
intermittently between 1913 and 1929, and
it was likely there that she crossed paths
with James Drummond Herbert. He was
known principally as a painter who favored
dancers and theatrical figures as his
subjects. His bust of Hildreth Meière has
never before been publicly exhibited.

[Study of Drama], 1932
Radio City Music Hall, New York, NY
Graphite on paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
The powerful figure of Athena – wearing
breastplate armor over a Greek peplos and
an Art Deco-style plumed helmet – dominates
this roundel, and also serves as the visual
anchor for what is essentially a detached
triptych across the building’s façade. Athena’s
sphere of influence included not only warfare
and medicine, but also wisdom, creativity, and
the arts. Here she is flanked by two acolytes
who hold aloft the traditional theatrical masks
of Comedy and Tragedy.

[Study, Radio and Television Encompassing
the Earth], 1932
RKO, New York, NY
Graphite on cartoon paper
David Bowers
A central figure with wind-whipped hair
and drapery strains to control the recently
developed forces of telecommunication.
Adding texture and geometric diversity
to an otherwise unarticulated exterior
wall, Meière’s composition emerges from
the tradition of classical architectural
pediments, in which a central figure
of power or authority presides over
subordinate forces within the confines of
an isosceles triangle.

[Three Studies for Radio and Television
Encompassing the Earth], 1932
Top: Gouache on tracing paper
Center: Graphite on tracing paper
Bottom: Gouache on tracing paper
Private Collection
These small preliminary sketches trace
the evolution of the central figure toward
ever-greater dynamism, straining to
control the personifications of Radio
and Television. In harmony with other
mythologically-inspired sculptures in the
Rockefeller Center complex, Meière may
have drawn on the figure of the Greek
Titan Helios, who drove a chariot across
the skies and brought daylight to the
entire earth.

[Hippocrates, the Father of Medicine,
and the Dragon of Ignorance], 1939
New York World’s Fair, Flushing, NY
Foil cutouts on paperboard
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
Although the effect surely varied
throughout the day, the photograph of
the installed relief sculptures reveals the
depth of the modelling cast shadows that
multiplied the gestures of figures, creating
a sense of physical motion across the
façade of the building.

[Scale model of a head] for the
[Communication by Sound and
the Spoken Word], 1939
Glass mosaic
New York World’s Fair, AT&T Building,
Flushing, NY
Private Collection
Comparing this mosaic sample to the
photograph of the completed mural gives
a sense of how the larger-than-life design,
meant to be seen at a distance, takes on
an abstract quality when viewed too closely.
It also offers the unique opportunity to
examine the variation in color, size, and
shape of the glass tesserae, and the precision
with which they need to be assembled to
create the artist’s desired effect.

[Study to-scale of Travelers Lobby mosaic],
1956
Travelers Insurance Company, Hartford, CT
Gouache on tracing paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
Meière had worked as a costume designer
in the 1920s, which may have helped
her create careful distinctions of class
among the figures present in the scene,
who appear in the manner of a theatrical
tableau-vivant. The fine clothes of the family
at the left – who are not handling their own
baggage – suggests first-class passengers,
while the plainer dress of the group at the
right suggests they will be riding in coach.

[Prudential Plaza Lobby mosaic], 1960
Prudential Plaza, Newark, NJ
Mosaic pieces
Private Collection
By 1960, Abstract Expressionism had peaked
and new movements in abstract painting and
sculpture were emerging. Architects already
were regularly favoring non-representational
art for their large interior commercial spaces.
When the Prudential lobby was renovated
in 1998, the mosaic panels were removed
and remained in storage until 2012, when
they were restored; the central panel was
donated to the Newark Museum in Newark,
NJ and the two side panels were given to
the Harvard University Center for Hellenic
Studies in Washington, D.C.

[Scale model of the Prudential Lobby
mosaics in place], 1960
Prudential Plaza, Newark, NJ
Gouache on paper glued to board
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
The sections of Meière’s massive
triptych, each weighing about five tons,
were mounted above the passages to
the elevator banks. The central panel
measured twelve by fifteen feet. This
cartoon includes human figures for scale.

[Three Orsoni Sample color charts]
Glass on boards
Steven Miotto
[Two Boxes with loose tesserae]
Metal boxes with glass
Steven Miotto
[Double-edged hammer]
Mosaic tool
Metal, wood
Steven Miotto
[Mounted chisel]
Mosaic tool
Metal
Steven Miotto
[Slab of opaque beige glass]
Glass
Private Collection
[Aquamarine glass disc with gold leaf]
Gold leaf, glass
Private Collection

[Study for Banking Room Mosaic], 1931
One Wall Street, New York, NY
Gouache and gold paint on Photostat paper
The Collection of the HLW International LLP
[Study for Banking Room Mosaic], 1931
One Wall Street, New York, NY
Gouache and gold paint on cartoon paper
The Collection of the HLW International LLP
[Study for Banking Room Mosaic], 1931
One Wall Street, New York, NY
Gouache and gold paint on cartoon paper
The Collection of the HLW International LLP
This project, for the Banking Room of the
Irving Trust Company at One Wall Street,
was the only one for which Meière was
assigned the color scheme, rather than the
overall design. Perry Coke Smith, a design
assistant in the commissioning architectural
firm, designed the linear pattern, while
Meière developed a breathtaking evolution
of color from the nearly-black oxblood
maroon near the floor to the blazing
gold of the ceiling. Coke Smith’s abstract
pattern, which appears almost random on
paper, acquires a botanical aspect as it
interacts with the fluid color changes.

[Study of Dance], 1932
Radio City Music Hall, New York, NY
Gouache on cartoon paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
Dance, a female figure with flaming hair, is
engaged in a wild pas de deux with a male
figure in a modified Greco-Roman military
costume. Early in her career Meière made
sketches of some prominent performers,
including the legendary ballerina Anna
Pavlova, but the angular movements
of the torsos and the legs suggests the
ascendancy of modern dance. By the time
of Meière’s commission, Martha Graham
had already garnered considerable
notoriety for her choreography, which
included as core elements both ancient
mythology and the dynamic interaction of
a female dancer with a strong male partner.

World’s Fair Temple of Religion: St. Basil’s
in Moscow, 1939
New York World’s Fair, Flushing, NY
Gouache on tracing paper
Private Collection
An indefatigable traveler, Meière went
wherever she could in the world to view
and study art, especially mosaic art. In
1936, after visiting Moscow, she recorded
her impression of St. Basil’s Cathedral in
her journal.
“This is certainly one of the most fantastic
structures in the world! It’s more like an
ecclesiastical hallucination than a church
which has stood for centuries.”
Comprised of a network of ten churches
constructed between 1555 and 1588, the
cathedral contains the tomb of St. Basil
(Vasily) the Blessed (1468-1552). Tsar Ivan
IV, the Terrible, ordered the cathedral to
be built outside the walls of the Kremlin
to favor commoners over aristocrats.
Appropriately, Meière depicts a peasant
couple kneeling before the saint, who was
himself born into serfdom.

THE MOSAIC-MAKING PROCESS
Production of Colored and Gold-Leafed
Tesserae
Before World War II, Hildreth Meière’s glass
mosaic designs were fabricated at the Pühl &
Wagner factory in Berlin, Germany. The firm’s
subsidiary, the Ravenna Mosaic Company,
would install the works in America (see One
Wall Street).
Pühl & Wagner manufactured their own glass
by ladling the molten mixture onto a surface
to cool, and then rolling the resulting pancakelike discs to a thickness of three-eighths of an
inch thick. The discs hardened over a five-day
period into a colored, opaque glass often
called enamel.
Using a sharp, double-edged hammer against
a chisel mounted on a wooden block,
craftsmen cut the glass discs into thin strips.
They split the strips again into smaller pieces
called tesserae, each measuring one-half by
three-eighths of an inch.
For gold-leafed tesserae, workmen sandwiched
24-karat gold leaf between a disc of colored
glass and a transparent layer of blown glass.
This was heated to form a single gold leaf
mass, which was then cut into tesserae.

THE MOSAIC-MAKING PROCESS
The Process of Interpreting Meière’s
Cartoons as Mosaics
Craftsmen transferred Meière’s full scale
cartoons onto tracing paper. Next, they
placed the tracing paper face down on
heavier paper and rubbed to obtain a reverse
image of her original design. Following the
contours of the design, craftsmen drew jigsawpuzzle like segments on their working drawing,
numbered them, and cut the paper into
irregularly shaped sections – no larger than
one by two feet – that could fit on a work table.
The head designer assigned the segments
to mosaicists; some craftsmen specialized
in faces, others in patterns. To ensure color
consistency throughout the mosaic, the head
designer also determined the color mix that
each mosaicist used.
Working freehand and in reverse, with the
artist’s original cartoon as a guide for color
and shading, each craftsman interpreted the
design. On large mosaics, a craftsman might
complete only a portion of a figure, placing
the tesserae according to the anatomical
lines of a figure, and gluing them smoothside down to the porous paper segment.

THE MOSAIC-MAKING PROCESS
Installing the Completed Mosaics
As the paper-backed segments were
completed, workmen laid them out
on the floor so they could be checked
before shipment.
Pühl & Wagner provided Ravenna Mosaic
with a to-scale diagram of the numbered
segments for the installation. The mosaic
segments were then packed into small
crates for shipping.
Ravenna Mosaic craftsmen affixed the
mosaic segments to the wall using a
mortar of sand, lime and cement. The
segments’ irregularity enabled the
craftsmen to hide the seams. Once the
mortar set, they randomly tapped the
gold-leafed tesserae to create an irregular
surface that would catch the changing
light at different times of day.

[Study for Banking Room Mosaic], 1931
One Wall Street, New York, NY
Gouache and gold paint on Photostat paper
The Collection of the HLW International LLP
[Study for Banking Room Mosaic], 1931
One Wall Street, New York, NY
Gouache and gold paint on cartoon paper
The Collection of the HLW International LLP
[Study for Banking Room Mosaic], 1931
One Wall Street, New York, NY
Gouache and gold paint on cartoon paper
The Collection of the HLW International LLP
This project, for the Banking Room of the
Irving Trust Company at One Wall Street,
was the only one for which Meière was
assigned the color scheme, rather than the
overall design. Perry Coke Smith, a design
assistant in the commissioning architectural
firm, designed the linear pattern, while
Meière developed a breathtaking evolution
of color from the nearly-black oxblood
maroon near the floor to the blazing
gold of the ceiling. Coke Smith’s abstract
pattern, which appears almost random on
paper, acquires a botanical aspect as it
interacts with the fluid color changes.

[Study of Dance], 1932
Radio City Music Hall, New York, NY
Gouache on cartoon paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
Dance, a female figure with flaming hair, is
engaged in a wild pas de deux with a male
figure in a modified Greco-Roman military
costume. Early in her career Meière made
sketches of some prominent performers,
including the legendary ballerina Anna
Pavlova, but the angular movements
of the torsos and the legs suggests the
ascendancy of modern dance. By the time
of Meière’s commission, Martha Graham
had already garnered considerable
notoriety for her choreography, which
included as core elements both ancient
mythology and the dynamic interaction of
a female dancer with a strong male partner.

World’s Fair Temple of Religion: St. Basil’s
in Moscow, 1939
New York World’s Fair, Flushing, NY
Gouache on tracing paper
Private Collection
An indefatigable traveler, Meière went
wherever she could in the world to view
and study art, especially mosaic art. In
1936, after visiting Moscow, she recorded
her impression of St. Basil’s Cathedral in
her journal.
“This is certainly one of the most fantastic
structures in the world! It’s more like an
ecclesiastical hallucination than a church
which has stood for centuries.”
Comprised of a network of ten churches
constructed between 1555 and 1588, the
cathedral contains the tomb of St. Basil
(Vasily) the Blessed (1468-1552). Tsar Ivan
IV, the Terrible, ordered the cathedral to
be built outside the walls of the Kremlin
to favor commoners over aristocrats.
Appropriately, Meière depicts a peasant
couple kneeling before the saint, who was
himself born into serfdom.

[Study of Song #1], 1932
Radio City Music Hall, New York, NY
Gouache on cartoon paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
[Study of Song #2], 1932
Radio City Music Hall, New York, NY
Gouache on cartoon paper
Private Collection
[Study of Song #3], 1932
Radio City Music Hall, New York, NY
Gouache on cartoon paper
Private Collection
From Meière’s correspondence, we learn
that there was some early objection from
her client to the nudity of Song. While
the issue was ultimately settled in favor
of the artist’s original intention, these
sketches demonstrate her efforts to be
accommodating. In the first sketch, the
figure wears a modest peplos, similar
to the one worn by the central figure in
Drama. Her posture is correspondingly
demure, and the green drape is a secure
element of her costume. In the second
sketch, the drapery is still anchored, but
she has changed from the peplos into a
subtly diaphanous chiton, revealing what
is now a more sinuous posture. The artist
ultimately achieved a visual balance in
Study for Song #3 by eliminating the
basic garment and giving the drapery a
life of its own, as in Dance. The figure of
the musician also undergoes a progression.
In both earlier sketches, he is playing an
Orphean lyre, an instrument associated
with a singing poet or the biblical Psalmist.
In the final version, however, he plays reed
pipes, clarifying his role as an accompanist
rather than a vocal partner.

[Study for center panel, Prudential Lobby
mosaic], 1960
Prudential Plaza, Newark, NJ
Pastel on brown paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
[Prudential Lobby mosaic full size cartoon
for center section], 1960
Prudential Plaza, Newark, NJ
Gouache on cartoon paper
Private Collection, courtesy of the
Regina A. Quick Center for the Arts
at St. Bonaventure University
The central vignette depicts Hercules
sailing in what appears to be a classic
Greek trireme (a three-oared vessel)
modified into a one-man skiff. Meière
adapted the composition from the
Dionysos Kylix, one of the most widelyknown examples of Greek black-figured
vase painting.

Exekias (Greek, active 550-525 BCE)
Dionysos Kylix
Staatliche Antikensammlungen, Munich
Image credit: Exekias [CC BY-SA 3.0]

World’s Fair Temple of Religion:
Hagia Sophia in Istanbul, 1939
New York World’s Fair, Flushing, NY
Gouache on tracing paper
Private Collection
Built as an Eastern Orthodox cathedral
between 532 and 537 CE, during the reign
of the Byzantine Emperor Justinian I, Hagia
Sophia was later converted to a mosque
when the city was conquered by the
Ottoman Empire in 1453. Meière visited
in 1933, enticed by news that the building’s
legendary mosaics, most of which had
been obscured since the 15th-century
Muslim alterations, were being uncovered.
Although frustrated upon learning that the
mosaics were not yet on view to the public,
she was nonetheless overwhelmed by the
sheer beauty and tranquility of the place.
“Soon I forgot that I wasn’t to see the very
mosaics that I had come all the way from
New York to see; they suddenly didn’t seem
important and they never have since…
One’s attention focuses somewhere in the
center, and one’s consciousness hangs
disembodied in the heart of that green
and golden silence.”
Meière depicted Hagia Sophia in its original
Christian state, erasing the four minarets
that still surround it today. On the left,
Justinian is seen in a figural group that is a
direct quotation from the iconic mosaics in
the church of San Vitale in Ravenna, which
were a rich source of inspiration for her own
ecclesiastical mosaics. The bowing figure,
who holds the plan of the church as well as
a mosaicist’s hammer, may represent all the
architects and artists who contributed to
Hagia Sophia.

Church of San Vitale, Ravenna Image Credit: Roger Culos - Own work,
[CC BY-SA 3.0]

ONE WALL STREET, 1931
Irving Trust Company
(now Bank of NY Mellon Building)
One Wall Street, New York, NY
Commissioned by Voorhees, Gmelin & Walker
Fabricated by Pühl & Wagner
Installed by Ravenna Mosaics
Glass mosaic
Banking Room walls and ceiling
You can view a 360-degree video showing the
restoration of the Banking Room at One Wall
Street on the Oculus Go headsets nearby:
“Tour an Art Deco Masterpiece” from The Daily
360 (New York Times Company) by Benjamin
Norman, Niko Koppel, and Guglielmo Mattioli.

RKO THEATRE, 1932
Rockefeller Center (demolished 1954)
1230 Sixth Avenue, New York, NY
Commissioned by Associated Architects
Fabricated by Oscar B. Bach
Mixed metal and enamel
Relief sculpture on 49 th Street façade
In addition to the Radio City Music Hall roundels,
Meière was also commissioned to design a
sculpture to adorn the entrance wall of a movie
theater at Rockefeller Center. The sculpture,
measuring eighteen by thirty-five feet, was
executed using the same process and materials as
the Radio City Music Hall roundels.
The RKO Theatre was demolished in 1954. A
replica in cast metal by sculptor Gary Sussman,
commissioned in 1988 by Rockefeller Center, can
be seen at the subway entrance in the McGraw Hill
Plaza across from Rockefeller Center on the Sixth
Avenue (Avenue of the Americas) side.

AT&T BUILDING, 1939
New York World’s Fair, Flushing, NY
Entrance to Voder Room auditorium
Commissioned by Voorhees, Walker,
Foley & Smith
Fabricated and installed by Ravenna Mosaics
Glass mosaic and colored cement
Communication of Thought by Sound and the
Spoken Word, and Communication of Thought
by Sight and the Written Word
In her design for this monumental mosaic, Meière
incorporated elements of her initial 1932 design
for a mural on the ceiling of the AT&T Long
Distance Building in Manhattan, which featured
female telephone operators (one of the few skilled
technical jobs available to women prior to World
War II). AT&T had rejected the concept in favor
of something more traditional, but seven years
later, Meière celebrated the working woman in her
design for the much more public AT&T pavilion at
the World’s Fair.

TEMPLE OF RELIGION, 1939
New York World’s Fair, Flushing, NY
Commissioned by Alfred Easton Poor,
Clarence Stein, Oliver Regan
Executed by Rambusch Paint
History of Religious Architecture Murals
The privately-funded Temple of Religion was
collaboratively sponsored by Protestant, Catholic,
and Jewish authorities, as a representation to
the world of America’s freedom of religion.
The building was not consecrated by any
denomination, and religious services were not
held. Meière, who did not accept a fee for this
commission, designed six of the twelve painted
murals tracing the History of Religious Architecture
that lined an outdoor arcade. Her murals
portrayed St. Basil’s Cathedral in Moscow, St.
Peter’s Basilica in Rome, Hagia Sophia in Istanbul,
Gol Stave Kirke in Oslo, Narowla Synagogue in
Poland, and Temple Emanu-El in New York, for
which she had designed the magnificent mosaics
of the Ark and the sanctuary arch just ten
years earlier.

TRAVELERS INSURANCE CO., 1956
740 Main Street, Hartford, CT
Commissioned by Voorhees, Walker,
Smith & Smith
Fabricated and installed by Foscato
Marble mosaic
Lobby Mural – Travel in the Early Days
of Travel Insurance
When the Travelers Insurance Company was
founded in Hartford in 1864, its name defined its
business: providing coverage against the hazards
of 19th-century rail travel, which could be quite
dangerous. In 1956, Meière was commissioned
to design a mural for the lobby of the corporate
headquarters in Hartford, CT that evoked the
company’s early days. Rather than employ the
Byzantine-inflected Art Deco style she used in
many of her previous commissions, Meière chose
a style that is evocative of the mural’s setting in a
bustling, 19th-century train depot.

PRUDENTIAL PLAZA, 1960
Prudential Insurance Co., Newark, NJ
Commissioned by Voorhees, Walker, Smith,
Smith & Haines
Fabricated and installed by Foscato
Marble mosaic
Relocated to Newark Museum, Newark, NJ
and Harvard University’s Center for Hellenic
Studies, Washington, D.C.
Lobby walls – Pillars of Hercules
Meière’s final completed commission prior to
her death in 1961 was a narrative mural for the
Prudential Insurance Company’s new headquarters
in Newark, NJ. Using the company’s logo, the
Rock of Gibraltar, her design explored the Rock’s
mythical origins as one-half of the “Pillars of
Hercules,” which flank the Mediterranean Sea’s
entrance to the Atlantic Ocean between Spain and
Morocco. According to legend, these enormous
rock formations were created when the Greek
hero Hercules chose to split a mountain that was
blocking his path in two, rather than go around it,
creating the Strait of Gibraltar.

MEDICINE AND PUBLIC HEALTH BUILDING, 1939
New York World’s Fair, Flushing, NY
Medicine and Public Health, Science and
Education Building Complex
Commissioned by Myers, Murray & Phillip
Executed by Rambusch
Aluminum and brass relief
Hippocrates, the Father of Medicine, and
the Dragon of Ignorance
Measuring fourteen by twenty-one feet, this
imposing relief was fabricated by the Rambusch
Company, founded in 1898 and still active today.
Although the materials and the construction
bear some similarity to the Radio City roundels,
Meière’s style here is much more abstract and
angular, with perhaps a hint of Cubist influence.
The Greek physician Hippocrates (460-377 BCE) is
regarded as the father of medicine for establishing
it as a science of observation, rather than a
practice rooted in superstition and religion. Here
we see him as an enlightened champion, holding
aloft a torch of wisdom emitting beams of stylized
light as he challenges a creature, the Dragon of
Ignorance, who although fierce in appearance,
suggests a resolute stubbornness in its sphinxlike
immobility.

RADIO CITY MUSIC HALL, 1932
1260 Avenue of the Americas,
Rockefeller Center, New York, NY
Commissioned by Associated Architects
Artistic Collaborator Hartley Burr Alexander
Fabricated by Oscar B. Bach
Mixed metal and enamel
Roundels on 50 th Street façade
These colossal roundel relief sculptures – each
eighteen feet in diameter – still adorn the façade
of Radio City Music Hall. They represent the
building’s primary purposes: Dance, Drama, and
Song. These are considered Meière’s best-known
works, and their designs demonstrate the full
development of the artist’s own interpretation
of the Art Deco style. Classically-drawn bodies,
draperies that appear to flow independently
of the wearer, and abstract patterns all
thrive together within articulated frames that
circumscribe but do not confine them.
Executed as hand-hammered repoussé reliefs by
metalsmith Oscar B. Bach and finished in richly
colored enamel, the roundels were assembled
using a newly developed process that inhibited
the corrosive chemical reaction that normally
would occur when disparate metals are layered.
In the decades since their installation, the
sculptures have been cleaned, but have not
required restoration.

NEW YORK WORLD’S FAIR, 1939-40
Flushing Meadows-Corona Park
(1,216 acres), Flushing, NY
44 million visitors
Hildreth Meière’s enthusiasm for the very
concept of a world’s fair dates back to 1913
when, while living in San Francisco, she eagerly
but unsuccessfully sought work on a project
for the Panama-Pacific International Exposition
which would open in 1915. Two decades later,
as a well-established artist, she received two
major commissions at the Century of Progress
International Exposition in Chicago in 1933. A
career distinguished by consistent success and
satisfied commissioners, together with a keen
instinct for maintaining professional relationships,
served Meière well at the time of the 1939 World’s
Fair in New York. Having had prior collaborations
with four of the fair’s architectural firms, she was
awarded eleven commissions for exterior murals,
in a variety of media, on four buildings.
Deliberately intended to be temporary, all of
Meière’s work for the 1939 fair was lost when the
buildings were razed after the fair ended. She
herself was very sanguine at this prospect. In an
article published at the time of the fair, Meière
wrote: “Is not a thing of beauty a joy, even if it
does not last forever?”

Detail of map from Official Guide Book – New York World’s Fair 1940 showing locations of buildings
with works by Hildreth Meière featured in this exhibition.

